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In the artificial environment of the paddy fleld, water — an element
of nature — follows the rules of the artificial. As a result, nature is
made abstract, giving rise to a new form of beauty distinct from
the natural state.

For the twelfth film in the series “The Stream”, I did not limit the
stream to liquids, but extended it to include the air. I shot wind,
flames, smoke and clouds as motifs representing the air. I
incorporated aerial shots using a drone as a way to express the
wind more visually. When I shot the reeds on the banks of a big
river from 80 m above the ground, the reeds waved in the wind
like waves on the sea. As for the flames, I shot how they created
a flow of air that was accompanied by smoke. The smoke
converges with the clouds in the sky and becomes rain, which in
turn becomes water on the ground. In this series, I have focused
on the beauty of nature juxtaposed with the artificial. In this work,
I chose the reed fields as a place that is maintained and managed
by humans for the production of building materials and daily
products. The beautiful landscape of the paddy fields is also a
place for the efficient production of food. In this way, I have
expressed “stream” as a symbiotic cooperation between humans
and nature.
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- Jury Award / 20th Festival international Signes de Nuit / Paris,
France / Maison du Mexique / 2022 4 10 A 1H-10 A 10 H

- Best Short Experimental film / The 7th International Film
Festival with Alternative Media <FICMA> / Mexico City,
Mexico / National Cinematheque of the 21 Century / 2022 4
11 H21H-11 H 26 H

- Critic’'s Choice Award / The 3rd The Experimental Film Fest /
North Carolina, USA / Craven Arts Council & Gallery Bank
of the Arts / 2022 4F 10 H 22 H

- Special Mention / The 6th Festival Internacional Signes da
Noite - Urbino / Urbino, Italy / Sala Serpieri / 2022 4 11 A
28H-12 H 4 H

- Best Experimental / 3rd ORION International Film Festival /
Darling Downs, Australia / Dalveen Film Society Hall / 2023
F£1H14H
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- The 17th SIMULTAN Festival, Timisoara / Timisoara,
Romania / CORNELIU MIKLOSI TRAM MUSEUM / 2022 4F
9H10H-9 H 18 H
- The 11th Vaasa Wildlife Festival / Vaasa, Finland /Adult
Education Centre Alma / 2022 49 H 28H-10 H 02 H
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- The 20th International Festival Signes of the Night / Paris,

France / Maison du Mexique /2022 410 A 1 H -10 A 10 H

- BIDEODROMO 2022, International Experimental Film and

Video Festival / Bilbao, Spain / Bilbao Arte Art House Zinema /
2022410 H 14 H-10 H 31 H

- The 7th The Artists Forum Festival of the Moving Image

2022 / New York, USA / Dolby Screening Room NYC / 2022
£10H 13 H-10 H 16 H

- The 25th Antimatter [media art] / Victoria, Canada / Deluge /

2022 4£ 10 H 20 H-10 H 30 H

- The 3rd The Experimental Film Fest / North Carolina, USA /

Craven Arts Council & Gallery Bank of the Arts / 2022 4F- 10
H22H

- The 11th ULTRA Cinema / Mexico / Zocalo de Tepoztlan /

2022410 H 15 H-10 H 23 H

- The 4th VASTLAB Experimental 2022 / Los Angeles, USA /

The Vast Lab / 20224F 11 H 3 H-11 H5 H

- The 18th Festival Transterritorial de Cine Underground /

Buenos Aires, Argentine / Casa Museo Sarmiento / 2022 4
11 H10H-11 H 20 H

- The 7th International Film Festival with Alternative Media

<FICMA> / Mexico city, Mexico / National Cinematheque of
the 21 Century / 2022 4F 11 H 21H-11 H 26 H

- Denver Underground Film Festival 2022 / Denver, USA /

Althea Center / 2022 4£ 11 H 14H-11 H 16 H

- The 4th Saigon Experimental Film Festival / Ho Chi Minh

City / Viet Nam / San art studio / 2022 4= 11 H 19H-11 A 26 H

- The 2nd Nature & Culture: International Poetry Film Festival

2022 / Copenhagen, Denmark / Husets Biograf / 2022 4 11
H20H-11 H 30 H

- 15th Amarcort Film Festival / Rimini, Italy / CINETECA DI

RIMINT / 2022 4¢ 11 H 22H-11 H 27 H

- KOSMA International Exhibition / Seoul, South Korea / Pier

Contemporary Gallery / 2022 4£ 12 H 10H-12 H 15 H

- The 12th Interface Video Art Festival / Zagreb, Croatia /Art-

kino Croatia / 2022 4F 12 H 13H-12 H 17 H

- The 12th Swedenborg Film Festival 2022 / London, UK /

Swedenborg House / 2022 4F 12 B 10 H

- The 6th Festival Internacional Signes da Noite - Urbino /

Urbino, Italy / Sala Serpieri / 2022 4= 11 A 28H-12 A 4 H

- The 3rd ORION International Film Festival / Southern

Queensland, Australia / 202341 H 14 H
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