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This paper draws on student counseling at two universities of arts
and considers the art and music students. Using the contrast
between “what one wants to do” and “what is demanded by the
surroundings” as a supporting line, the paper presents the idea
that individual resolution of the conflict between the pursuit of
one's own expression and the demands of the surroundings is
required of students at art universities. Although this conflict
typically appears in art and music university students, who are
required to express themselves creatively, it is also a common
theme in general universities where students are required to
conduct their own research.
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In the artificial environment of the paddy fleld, water — an element
of nature — follows the rules of the artificial. As a result, nature is
made abstract, giving rise to a new form of beauty distinct from
the natural state.

For the twelfth film in the series “The Stream”, I did not limit the
stream to liquids, but extended it to include the air. I shot wind,
flames, smoke and clouds as motifs representing the air. I
incorporated aerial shots using a drone as a way to express the
wind more visually. When I shot the reeds on the banks of a big
river from 80 m above the ground, the reeds waved in the wind
like waves on the sea. As for the flames, I shot how they created
a flow of air that was accompanied by smoke. The smoke
converges with the clouds in the sky and becomes rain, which in
turn becomes water on the ground. In this series, I have focused
on the beauty of nature juxtaposed with the artificial. In this work,
I chose the reed fields as a place that is maintained and managed
by humans for the production of building materials and daily
products. The beautiful landscape of the paddy fields is also a
place for the efficient production of food. In this way, I have
expressed “stream” as a symbiotic cooperation between humans
and nature.

1. [7Ki# XIl] @244 kv The Stream X [(2DUVT

KH &) KT OHTRE D) BRBS N T OBHNCGED o £
CTIZHAP RSN, HROFT T EIZRLLEL EPENS,

4[] [The Stream | 1) —A® 12{EMH T, it e vy lEE %,
WBARTZFIZBEE S, JMRICIR L 72 JEk0EF—7 & LT, A,
2% . BEEE L. BE X DBENICERIT kL L TRa—
X B2 A ATz 120 m 227 & K ) )12 B A
DEERWET DL JATIERNDEFEIMEOWRD L) 72072, T
RIZOVTIX, EWEMEOFNEEAB L, A2 Wi s5ET %
Wiso L7z I B2 N AEICAR L NE 2 D ETRIEE 2%,

SOV —ATIX. ATWIZHE) BROFEL SITEHE L TTE
720 STOfESTE . EEIZAMPEERM R DM EEET 5720
ICHERE, B XN TWAYFTE L CEIREN 2, FKHOFEL W
Hm b TR ORFEN R EEY B E L2072, FAZ [
AN EBRPIAELEILE LTEIBILA (K1,

WL [ XIT) o fiIfEHRE 015



2. 1%

2.1 REASERCHIR
TR (5< 5 v T4 o M K B

WA D72 ) . KB R B LT 2 Fob - Mk X | T
, , 2135 0B AT > 720 WIMIZ4 A5 259030 Ho 40
& 2 RIS, FO— S CXBZERET) 2, Bl LY
/ ‘ Tk B> & N7 ZE TR ) 7 % G 7m0 F 7oBESR ) MK & Ak &
ol N RO REEIE L7, B ARSI & W LB
B85 B, RS (K2,

- Fo— 2 X AESE T

TR AR TR R X SR A Hi s

430 m MU DEEIEDIRDS > T b, 202146 H 26 H (1) 55
8H15H (H) ¥TFKu—> DJI# Phantom 4 T, B EOE
&L ICLa—%—ZOOM Hdn L., S TEEFL T 5,
C OWATE IS FERESHAS, LA BLo T 3 HICER
S, BEUBROZEORESMORED ICHIFT o nwE ) IZEHL
TV, IEERASTIE. 2 R OICHARSECTHEI§ 558
HFEXREMTFEMOMAERTH 5, AHITRE LM OERE
EFZ MBEZREL FRT 5, 720 BFE - FHEERL, BE
ZANIARXRER L, FEZRBOMEZFENL I T
WoTnb,

COEFIZIZDED EERTVBEANSARD B, ZDOIEMLTIE,
COBARBIEHIRE o Tnd,

- KR B i
SR AMER AR S — T E5E B #i
B & KO A BT 728 PRGN B KED D 5o 2022
£6 25 9 HIZ21F T GoPro HERO7 THii [1X 3],

- 5RO K H O
FASHFFIG T AT ILEH  C #u
13 BEART | SATEARHTIRE & 200 m P4 OREA S 2K, 202148 H 4 H () 12H ¥
RS (8% BHER) FMCHEELLZBREISIE. 8 HIH (H) @ 9BICHEHS T

I RSUEICE D o 720 Z OBYRIZIRFT UL X o THEAIK <
8 H9 H 15:00 2> 5 17:00 T A 2T THesg SN 7zo JH#E L 10 m
5 1bm 72572, ¥ 74 H1 X7 Sony FDR-AX100 THe#2 L 72,

- BEIH D4R
FUARHF G T HATIEE R C #
3Bm MO 2 DDKHETHE . KHILZ ORHAIY FLY A5



HIEK)

b BBBEAMD RS 4— Bk
I B1EE (BY  BHER)

X6 BEREZEREIIATAX—EARM
DK, KEIZRET D00
T v AR —EIKERTER (8
7 BHER)

4 BATTHOREEHN (B8 8

D, WENFBEHLTWLIRETH 72, 2021410 H 23 H ()
15 B A ZBEMEE 24T ) B OFTA S & ) lRE0H 215 Tk
w72 Fa— 2 DJI#: Phantom 4 12X 22 T+ X 5
Sony FDR-AX100 CTH# LD L 9§ 2 L7z,

2.2 ImEIAEM
- ¥4 # A5 GoPro HERO7 CHDHX-701-FW BLACK 1%,
$EIE 7 — % Quicktime 3840 % 2160 pix 29.97p
- ¥4 # A5 Sony FDR-AX100 1%, $£7—% : MPEG4
3840 x 2160 pix 29.97p
- Fo— > :DJIf Phantom 4 1%, $kH 7 — % : MPEG4
3840 x 2160 pix 29.97p
BB L X VINON KT A R7u—X7 v 7L ¥ X UCL-Gl165
SO 14
- A4 %— 119y —~v% LIBEC ALLEX ALX S8 1%
" ICLa—4%—:Z00MH4n ) =7PCM La—%— 1%
ATGAY—IIEED L) KB EEE, FETEZLLHI1I22480D
REARIZELY A1) 720 BORIZIEZTESD 7 ¥ v A% —Z2FY AT, K
RO DOMEATREIC L TV b, F-ATA4 ¥ —D KT TH
EIRRE L7z SHIIKFICH AT EEET A 720, &3
HATRWMOFTH720TH5H [[K4] [K5] [1K6],

23 ®PFE
LIT offsg b dkg FHREHRM L 72,

2.3.1 AKEFEFZDODEA

fesk o HD iz ZA o 4 A&, #1920 x #E 1080 pix T 5o
4K s FAF O 4 1% 3840 % 2160 pix D1 X, 4K THFZ L 72
KEGHTAXOEMZZNLV/NEVHD 1 XOMFETT T =7
MIFGAAARTET B0 L72A > THD 1 XOMIEIZIE, K& %
YA ZOFEMIIEEDPFIREIN TG ZITEREND BEEHT
M) U7l HFEICHY TS LD ReE b BARIIZIZE
HFED 1/4 DBFREND . MEREIZZD 1/4 DA XL &
bhHE, ML ERE2ERTLIELTE D, TZF0MIOB
BAX—LELTEIHLZY, NURT7 1)V b Evo 2BEIEH
T& 5,

232 ATAA—ERBVEEIRY

sz 71 A Z3OKEEOWEP S, 8 S S AKEDITITPRIEE S 11,
KADHEITHNZ L > X2 T THRGEZE SN TB Y . BERE D20
ATA Y =% LTz ATA4 5 —LId, W AT 2B E G L —
VEBETLHLEVW)EEBTH S,

WL [ XIT) o fiIfEHRE 017



M7 A54 4—DBAICERY I
BMON KIS 3> OBELE
(&% | BHER)

K8 ATAA—DEAICRYMIF/I—
Moo—RITa>oBREME
(R% « BHER)

K9 A5 4—DBEEICERY M E—
WORHBYOEEME (B -

251 A—DEAICRY 37
—HONEREOEEME (&
% BHEE)

AHEICHI & HE . SOHFEICL) I 2 T O E LR KIEIZHET 540
B SKBEOEEIEWET T, #EON A TRY v a v T
L7z ATGA T —DERIZENDIFARXAFIZT U ZNVEAETE
LHEREILIZHVT2 7 AF1E20em 1T ED—HDIEIZH
DAHTFENTHWED, Co—HomELZZELSE, KE2 5K E
TRE S-S, TEOME CREE SE7/2, FERICKIT L EEFIZL
v R ENT ., KEEOEER _E O BEIRE L 72,

Z DA, KD IR L CTHAT Tld 2  FEIHEY) 5 B2 B
biro7- (7] [¥8] [9] [X10].

233 RNO—ICKB/Y

R — > (DJI## Phantom 4) % . EL38#E 5 & FRAT T BE
I T ThLEMHRAXAERETHEZ1To72. FOo— ViR
TWCA AT RN, #ESETEREEITVY, HESm A5 120m
DOIFTIER 1 DDWFET) TIZO &, EEOBETHRE L T,
Z K V2B EIRR 10m OFE, ZEROZFE 1A LRI LKL
BETHD. FFO—U2oRETLAOTHEZT R VEET
bdHb, KOTHI0mM A5 120m DEE, 120m 72 & FIE DK
430m MG H ATDTL—LHIZHE 5,

234 HE
B AT O~ A 7 T, S ZOOM Hdn OWfE~ A
7 CTHEOR XA 2L 72,

235 RBEOMREFOHIE

JAAZER 2L ST EBIEEETIREL L Cary¥a—4T
HIVEL 720 ##F & LT Adobe Audition % v 2 FifHD /) 4 X%
HER L7z —DRBRWEEREEL T Ty )4 X, 2O0HIZEH
WEPRY % EATYRDH, ABOFIZIEEwEE LTHIZZ A
ATA M)A, EATORDG LTI EDOFED L) IZWEDOEED
WRTEIAI V7 2REIZTH LEkE L7z [X13],

3. —UIVADIEREEL
EHITEIRDIEI AL LRy F7 LYy b EELOKRFES
K%, 5ODE (v—rxr2) THKT S,

31 ZANIL 1B

32 FT1E KEBADEDKE : 5#
KOOI % B2p 5 BRI AN S FEH ORDE, it s 5
71y FOEORDPSIEEICRET S [1X14],



X 11 DJl# Phantom 4® kO—>
AgE )T (B 1BHER)

12 RAT9 5 NO—> (R EHER)

X 13 Adobe Auditionic k3 2D®D
JAZXDEREY T NRE
(&% . BHER)

M14 >—JIADEKR HB1=E
KEEADEDEE : 57 (B
AR

M156 >—JIADEKR H2E
EOBBERR 10H (&Y
BHEH)

33 £2&F ZEOBEBERKR:10®

G % L72EPHEOE 25 EHICBRET 5. KI73 28O
Nz hHMEBRE =B85, 27y FHIIHEZ 20 53 THAE
LEDPEET 2555 (K15,

34 FEIE EBERZESIRECHREAICIENDTE: 48F

HFEOFEE 10m 75 120 m O OEED 7 v b TR v
JAASR K EWHDOWED X)) RO DAL Do AR HEE TRE
TAHMRFE L THEHE L2V T, 8 10 fEo#E CRA LIk L 72,
—F. 2m A5 10m OHEECHLE D S 5EE TR R O KO
1y NHRERT S, FEERIL. F U A AFOREY TR 2T 2T
%o I TIEMRE ZOMEIIMN T, 22K OIANTH S A% HEAL
THHARLE LTA AR O L L THE L Tw5 [[K16],

35 FAE KPDREEESTKM 30

IR DOEPEET 5 2B RORN R 2 L. FEH W% B
BIEL 720 Mo B CHREBEDSE TIEN 2 BIGIIIK AP CRELDSFENL 2 BL
L LAPTOETE L OIGEED B B 72D IKEEN O K % B FLAT
<7z [KM17],

36 ®BOE BAZEDE :29%
HEEOHROBARZIFI TR L7271 v P TR Fao—12X5

Wil 2 FEICH EPSBIARZRR 727 Y P2 AR L T b, ik

PHDAy MIFETHREZ LY VY FTHZ TS [[X18],

37 ¥6E WEKHARICROKRSIAUD 20
KHMIZIROZE ) A H1o WAETH OGNS LAY B i, JA
AL EETREIT LA, Oy — TR 5720 TRE¢
FTRROMICHZET L L) ITRATY S, ROBEHD Y — VIZBATT
5O DIy bELTKEOHIZHZE LIZ L > THIZRZ KO T
BREDTERZE L7720 ZOKROTHEMIIEOESCE & & UTW
% [419].

38 HETERBODEEM: 30

10 HOBEMORETo 6 H oWz O#Efi & L CTH% &S i 7-fi
O—IRMEIBE X bN D, KIETES0cm UG TR ZIBED,
20m F DA EfE> THATIT . ZTOFIEZBRY KT &
THEEOBET B ER LM S, ZOMEAH S 50 m D= E O
WAy b F THEBOREEOHBBE TR L T2, BElliZH
FIEHEICL > T2 Oo0HIK L CIEE Tz RAOHEMCTH
ERLofEEREL, KW T2FHOHII FO— Y TREL
[ 207,

WL [ XTI o fifEHRE 019



K16 >—JI2ADEKR H£IE
BERZEDRACEBAICENDE:
33T (&% EHER)

W

]
Y

N W

17 S—HTYADER B4E
Keb DA IE D F K 387
(8% | 1EHEH)

K18 >—JIADKEK HLHE
BAZEDRE  4TH (FEY: &
HE)

19 >—JIVADER HF6E
MWEKBRICRURDIAY B!
41 (B%  BHERR)

M20 >—JIADEKR HTE
BOFEH: 56 7 (8% BHER)

020 IREEIL R 55 14 7

39 ¥E8E RATEHIBAE: 10
BEHORD Y — L L CHEJNTEEITAEZEDY — 7 T Ak b,
BEMICHEL | C ER T AKBLENEIERET HEHE RS [X 211,

310 HI9E ROLEM 12

FEE, BEHAHN LA, FENHIREL T, i bhE Fo—>
Lo T ENT Wb, HEBROWEDT-0. KAWL O L
o TWbh, WHEROLKTH LA, HIZEBLEDOHIEZ OFFEOLT
bHbHo ZOEMTIIARLEAMOTNE NHOE A 54 L
TWHZLE LTlRTw5 [[X22],

3N IRy b i33W

4. FEERRK

JK it XIT (The Stream XII) 1% 2022 4F 9 H LLRE. DUT OBLEE$EEC

FERL, TR
2023 4 1 A 8 HBE, ZHE 5. J83% 20,

STEEE (ZES /MW BT 254 B RRE)

- Jury Award / 20th Festival international Signes de Nuit / Paris,
France / Maison du Mexique / 2022 4 10 A 1H-10 A 10 H

- Best Short Experimental film / The 7th International Film
Festival with Alternative Media <FICMA> / Mexico City,
Mexico / National Cinematheque of the 21 Century / 2022 4
11 H21H-11 H 26 H

- Critic's Choice Award / The 3rd The Experimental Film Fest /
North Carolina, USA / Craven Arts Council & Gallery Bank
of the Arts / 2022 4 10 H 22 H

- Special Mention / The 6th Festival Internacional Signes da
Noite - Urbino / Urbino, Italy / Sala Serpieri / 2022 4 11 A
28H-12 4 H

- Best Experimental / 3rd ORION International Film Festival /
Darling Downs, Australia / Dalveen Film Society Hall / 2023
FE1H14H

K
FF

ZEFRIE (MUESR 4 / BIRAERT / S84 / BRI

- The 17th SIMULTAN Festival, Timisoara / Timisoara,
Romania / CORNELIU MIKLOSI TRAM MUSEUM / 2022 4
9H10H-9 H 18 H

- The 11th Vaasa Wildlife Festival / Vaasa, Finland /Adult
Education Centre Alma / 2022 49 H 28H-10 H 02 H



X 21

S—UIVADOHR E8E
BTRE;IAHE ITH (FEE:
BHER)

ROBEME 13 % (8% BHER)

- The 20th International Festival Signes of the Night / Paris,

France / Maison du Mexique /2022 410 A 1 H -10 A 10 H

- BIDEODROMO 2022, International Experimental Film and

Video Festival / Bilbao, Spain / Bilbao Arte Art House Zinema /
2022410 H14 H-10 H 31 H

- The 7th The Artists Forum Festival of the Moving Image

2022 / New York, USA / Dolby Screening Room NYC / 2022
£10H 13 H-10 H 16 H

- The 25th Antimatter [media art] / Victoria, Canada / Deluge /

2022 410 H 20 H-10 H 30 H

- The 3rd The Experimental Film Fest / North Carolina, USA /

Craven Arts Council & Gallery Bank of the Arts / 2022 4F- 10
H 22 H

- The 11th ULTRA Cinema / Mexico / Zocalo de Tepoztlan /

2022410 H 15 H-10 H 23 H

- The 4th VASTLAB Experimental 2022 / Los Angeles, USA /

The Vast Lab / 20224F 11 H 3 H-11 H5 H

- The 18th Festival Transterritorial de Cine Underground /

Buenos Aires, Argentine / Casa Museo Sarmiento / 2022 4
11 H 10H-11 H 20 H

- The 7th International Film Festival with Alternative Media

<FICMA> / Mexico city, Mexico / National Cinematheque of
the 21 Century / 20224 11 H 21H-11 H 26 H

- Denver Underground Film Festival 2022 / Denver, USA /

Althea Center / 2022 4 11 H 14H-11 H 16 H

- The 4th Saigon Experimental Film Festival / Ho Chi Minh

City / Viet Nam / San art studio / 2022 4% 11 A 19H-11 A 26 H

- The 2nd Nature & Culture: International Poetry Film Festival

2022 / Copenhagen, Denmark / Husets Biograf / 2022 4 11
H 20H-11 H 30 H

- 15th Amarcort Film Festival / Rimini, Italy / CINETECA DI

RIMINT / 2022 4£ 11 H 22H-11 H 27 H

- KOSMA International Exhibition / Seoul, South Korea / Pier

Contemporary Gallery / 2022 4F 12 H 10H-12 H 15 H

- The 12th Interface Video Art Festival / Zagreb, Croatia /Art-

kino Croatia / 2022 4F- 12 H 13H-12 H 17 H

- The 12th Swedenborg Film Festival 2022 / London, UK /

Swedenborg House / 2022 4F 12 A 10 H

- The 6th Festival Internacional Signes da Noite - Urbino /

Urbino, Italy / Sala Serpieri / 2022 4= 11 A 28 H-12 A 4 H

- The 3rd ORION International Film Festival / Southern

Queensland, Australia / 202341 H 14 H

WL [ XIT) o fiIfEHRE 021






Learning ESOL Vocabulary Through Drawing Tasks:
A Questionnaire Study at a Visual Arts University

RHGENP SR IN D A A — V2l B ITTEOHHEICO VT
— EMRKFD ESOL ZEICBIT AT v or— &N S —

FUKAOQO Jeanette May
Ry Ay b XA



024



Learning ESOL Vocabulary Through Drawing Tasks:
A Questionnaire Study at a Visual Arts University
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This study explores one method of learning ESOL vocabulary that
consists of drawing simple images to show the meanings of target
words and phrases. The method was implemented at a visual arts
university for one semester, and a questionnaire study was
conducted to assess the method’s effectiveness from which both
quantitative and qualitative data were obtained. The results of the
questionnaire show that the method was enjoyable for students,
and that it helped them to understand the words, remember the
words, and become better able to use the words, but that it was
not as effective in helping them learn the spelling of the words.

Keywords
ESOL vocabulary, drawing images of words, art university, visual-
focused language task

1. Introduction

Much can be communicated through a single word; as any
toddler knows, “Cookie?” is often just as effective as “May I please
have a cookie?” Learners of English as a second or foreign
language need vocabulary as a start to real-world communication.
Most Japanese junior and senior high school curriculums include
required English courses, and so at the university level, most
students already have a basic framework of English grammar on
which to build and can express themselves to varying degrees in
everyday situations. However, as students deepen their studies
into more specialized fields and prepare to enter the workforce in
an increasingly globalized society, communication in English or
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other languages will become an even more valuable skill. It is
common knowledge that successful communication requires
relevant vocabulary, and as Folse eloquently expresses it, “Lack of
grammar knowledge can limit conversation; lack of vocabulary
knowledge can stop conversation” (Folse, 2004, p. 3).

The students in the present study are undergraduates
enrolled in a four-year visual arts university in Japan that offers
elective classes in ESOL (English for speakers of other languages).
As visual arts majors, it can be assumed that many of the
students would have a special interest in art and/or drawing.
According to Dornyel, using activities that appeal to the learners’
natural interests can make learning “stimulating and enjoyable”
and helps maintain motivation (Dornyei, 2001, p. 77).

Taking into consideration the interests of my learners and
their need for vocabulary, it seemed fitting to include a
vocabulary-learning task that incorporates drawing into the
curriculum. Thus, a series of worksheets for the task of drawing
images of words to learn the meaning of target vocabulary was
created and implemented in ESOL classes for one semester, after
which a questionnaire was completed. The present study
addresses the following question: Does drawing images of ESOL
target vocabulary words facilitate retention and understanding in
visual arts major students?

2. Literature Review

2.1. Theoretical Framework

Vocabulary expert Nation recommends including direct
vocabulary instruction as one part of a “well-balanced language
course” (Nation, 2022, p.1). Moreover, he claims that “meaning-
focused input and output are only effective if learners have
sufficient vocabulary” (Nation, 2022, p. 3). Folse asserts that
vocabulary knowledge is a high priority for learners, and that
“accurate communication depends largely on an extensive
knowledge of vocabulary” (Folse, 2004, p. 10). As a component of
the task-based language teaching method, Ellis et a/ suggest
teaching vocabulary as a pre-task activity to ensure the learners’
preparedness for the main language-learning task (Ellis et a/, 2020,
p. 210).

Creating a mental image of new words is a helpful strategy to
memorize vocabulary (Cohen & Henry, 2019, p. 174). On the
concept of explaining the meaning of vocabulary visually, Nation
says, “an advantage of using actions, objects, pictures, or diagrams
is that learners see an instance of the meaning, and this is likely
to be remembered” (Nation, 2022, p. 124). In addition, in his
recommendation for creating illustrated word cards for vocabulary
study, he argues that:

Not all words are picturable, but for those that are, the actual

drawing of the picture on the card could improve memory. A
suitable picture is an instantiation of the word and this may
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result in a deeper type of processing than a first language
translation. (Nation, 2022, p. 410)

The use of visual images in the classroom is in line with various
theories of learning styles and cognitive preferences, such as
Gardner’s well-known theory of multiple intelligences, which states
that people have as many as eight distinct types of intelligence, or
cognitive styles, that should all be nurtured (Gardner, 1983, 2006).
With this diversity in mind, he advises foreign language educators
that “vocabulary and appropriate syntax are most readily learned
when students engage in activities (like dancing, sketching, or
debating) that draw on their favored intelligences” (Gardner, 2006,
p. 86). Various other models of learning style preferences have
been put forward, including the popular VARK -model, which
describes four modality preferences (learning styles): visual, aural,
reading, and kinesthetic (Fleming & Mills, 1992), and asserts that
“Information that is accessed using strategies that are aligned
with a student’s modality preferences is more likely to be
understood and motivating” (Fleming & Baume, 2006, p. 4). In
addition, Dornyei recommends varying the modes of learning, ie.
visual, tactile, and auditory, in the language tasks to help reduce
boredom and maintain motivation (Dérnyei 2001, p. 74).

The creation of a tangible artefact, such as the finished
worksheet with a series of illustrations on it, is one outcome of the
present study’s vocabulary-drawing activity. As Dornyei observed,
creating tangible things increases the learners’ engagement:
“Tasks which require learners to create some kind of a finished
product as the outcome [...] can engage students to an
unprecedented extent” (Dornyei, 2001, p. 77).

2.2. Summary of Previous Studies

A study on a similar vocabulary-drawing exercise was
conducted by Tahir, Albakri, Adnan, Shaq, and Shah (2020) in
Malaysia using a quasi-experimental design. The experimental
group learned the target words using “visual vocabulary
worksheets” in which they were instructed to draw images of the
vocabulary words, while the control group studied the words
through the usual style lessons. Both groups were found to have
improved, but the experimental group showed a much greater
improvement (Tahir et al, 2020, p. 336).

Another study on the use of drawing tasks in ESL (English as
a second language) classes was conducted by Gidoni and Rajuan
(2018). The subjects were fifth graders in an elementary school
in Israel. The qualitative results showed a positive reaction by
the students in the form of increased motivation, deeper
understanding of the content of reading passages, and improved
memorization of vocabulary (Gidoni & Rajuan, 2018, pp. 13-15).
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3. Method

3.1. Method

A series of original vocabulary-drawing worksheets was
created and integrated into the curriculum for one semester. At
the end of the semester, the students completed a Google Forms
questionnaire survey (see Appendix A) to assess their reactions
and to evaluate the effectiveness of drawing images of English
words as a method for learning vocabulary. Both quantitative data
and qualitative data were obtained through the survey instrument.
The responses to the quantitative questions were quantified and
analyzed, and the responses to the qualitative questions were
sorted and summarized.

3.2. Worksheets Used in the Study

The worksheets (see Appendix B) were created to practice
English vocabulary to be learned and used in the class. The
worksheets were used during class time throughout the semester,
and consisted of a single A4 size paper with a list of English
words or expressions for the lesson alongside small boxes
(approximately 3 cm X 4 cm) in which students were instructed to
draw any image inspired by the words. The words were chosen
from the course books and other materials used in class, and were
supplemented with additional words related to each topic that
may facilitate classroom discussions, role play, writing tasks, and
so on. It was made clear that the goal was not to produce
“beautiful” drawings, but just quick renderings of any image they
associate with the word or set of words, including “stick people”
and “smiley faces,” and could include speech bubbles (as long as
the speech was in English). Understandably, nouns, verbs, and
adjectives with concrete meanings were the easiest to illustrate;
for example, for the word “kerosene lamp” they could draw a
simple rendition of a lamp with a flame, and for “exhausted” they
could draw a tired-looking smiley face or a stick person with the
caption “I'm tired.” Abstract concepts presented more of a
challenge, but many students came up with creative solutions to
express those as well. For “expand” some of them drew a simple
circle with arrows around it pointing outwards; “complimentary”
was expressed with the image of a drink with a ¥0 price tag; “go
abroad” was expressed with a simple map of Japan and an arrow
going away from it, and so on. They were instructed that any
image that can be associated with the word is acceptable (even if
it is a loose association). In cases where a word has two meanings,
such as “safe” and “a safe,” it was explained orally which one to
use. In addition, students were told that if they could not think of
an image for a particular word, or if they preferred not to draw
pictures at all, that they could also complete the assignment by
providing a synonym, explaining the meaning in simple English, or
giving an example in English. A few students opted to write
English explanations for some of the more abstract words, but
most of the students drew images for all of the words on each
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worksheet. About 15 to 20 minutes of class time was used every
week or every other week for the activity (out of 100 minutes of
class time per week). Students had no prior classroom exposure to
the words and were responsible for finding the meanings on their
own. After a vocabulary-drawing activity was completed, the
words were used during the rest of the lesson in various speaking,
listening, writing, and role-playing activities.

3.3. Participants

Participants were 63 undergraduate students at a four-year
visual arts university in Japan. They were enrolled in one of six
departments: Illustration, Integrated Studies, Fine Arts, Media
Design, Spatial Design, or Creative Community. Of the students,
33% were freshmen, 40% sophomores, 22% juniors, and 5% seniors.
In addition to native Japanese speakers, 16 of the participants
(25%) were overseas students from Malaysia, Indonesia, and the
People’s Republic of China, who spoke a variety of native and
acquired languages in addition to English and basic Japanese. The
participants were enrolled in one of the following elective English
classes: Practical English Conversation (basic level; speaking-
focused), English Communication and Presentation (intermediate
level; speaking-focused), Basic English Communication (basic level;
four-skills), and English Communication (intermediate level; four-
skills). All of the students had completed several years of English
study before entering the university, and the levels of English
proficiency, although not formally measured, ranged from false
beginner to conversationally fluent. The students had a variety of
reasons for learning English which included travel and studying
abroad as well as various uses in the creation of manga,
illustration, design, and picture books, in the gaming industry, and
more. As the students have chosen to attend an art university, it
can also be supposed that the majority of them have an interest in
drawing and/or the visual arts, and that they would also likely
have higher than average artistic aptitudes. The participants were
all motivated learners, and class participation was excellent.

3.4. Data Collection Instrument

A questionnaire was created and completed using Google
Forms (Appendix A). The questionnaire consisted of seven
questions: five multiple choice questions using a five-point Likert
scale and one checkbox question to collect quantitative data, and
one open-ended question to collect qualitative data. All instructions,
questions, and response choices were written in both English and
Japanese, and the open-ended question could be completed in
either English or Japanese. The questionnaire was administered
during the final class of the semester to the students present that
day and had a 100% return rate. The students could access the
survey on their computers (issued by the school and usually
carried to classes) or on their cell phones. The introduction
explained that the purpose of the survey was to assess the
student’s opinions of and reactions to the series of vocabulary-
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drawing worksheets used in class, and that the instructor would
write a research paper about the results. The explanation made it
clear that no names or personally identifiable information would
be collected, that all responses, except for the one open-ended
question, would be quantified and statistically analyzed, and that
the open-ended responses could be quoted anonymously. It also
assured the students that their responses would not affect their
grade for the course in any way. The data collection settings were
adjusted so it would not collect email addresses or any other
personally identifying information of the respondents. Before
administering the questionnaire, the Japanese translation was
checked and edited by a native speaker for accuracy, clarity, and
appropriateness, including the privacy statement.

4. Results

4.1. Quantitative Data Results

Questions one to five used a Likert scale with the choices “a
lot,” “a little,” “not sure,” “not much,” and “not at all.” Responses to
questions one to five were quantified and are shown in the graph
below (fig. 1). The first question asked, “How much do you think
that drawing images of the vocabulary words helped you to
understand the meanings of the words?” Nearly all, 98.5%, of the
participants answered that it helped a little or a lot, and the rest,
under 2%, were not sure. The second question asked, “How much
do you think that drawing images of the vocabulary words helped
you to remember the meanings of the words?” For this question,
93.6% of the students said it helped a little or a lot, 3.2% were not
sure, and 3.2% said it didn't help very much. The third question
asked, “How much do you think that drawing images of the
vocabulary words helped you to be able to use the new words?”
For this question, 85.7% said that it helped a little or a lot, but
11.1% were not sure, and 3.2% said it didn't help much. The fourth
question asked, “How much do you think that drawing images of
the vocabulary words helped you to remember the spellings of the
words?” Only a slim majority (52.4%) said that it helped a little or

Questions 1-5, All Participants

Helps with Understanding (Q1) [IINENGEEZN 30.2% 1.6%
) . 3.2% -0
Helps with Memorization (Q2) [INEEENEEEN 36.5% 3.2%
Helps with Usage (Q3) [INGESZN 44.4% 11.1%/3.2%
Helps with Spelling (Q4) [IIET0RM  25.4% 27.0% 20.6%

Enjoved or Not (05)  NEINEINENEECEIN 290%

0% 10% 20% 30% 40% 50% 60% 70% 80% 90% 100%

mAlot = Alittle Not sure Not much mNot at all

Figure 1. Responses to questions one to five, all participants.



a lot, more than a quarter of them (27.0%) were not sure, and over
one fifth of them (20.6%) said it didn't help much. The fifth
question asked, “Did you enjoy drawing images of the English
words as a vocabulary learning method?” In response, 100% of the
participants said that they enjoyed it either a little or a lot (29.0%
and 71.0% respectively).

The sixth question was a checkbox type, and asked, “Which
of these do you prefer as a vocabulary learning method?” The
choices given were “drawing pictures for the words,” “writing the
meaning in English,” “writing translations for the words,” “writing
the words repeatedly,” “saying the words out loud several times,”
and “other,” with the option to choose multiple answers (fig. 2).
Respondents could write in their preferred method if they checked
“other.” The highest number of respondents (52) answered
“drawing pictures for the words.” The second highest method
chosen was “saying the words out loud” (32), followed by “writing
the meaning in English” (25), and then “writing it repeatedly” and
“translating it” (16 each). Two students marked “other,” and the
methods they listed were “making sentences using the words” and
“the Method of Loci (Memory Palace).”

Question 6, All Participants

Drawing pictures

Writing the English Meaning
Translating it

Writing it repeatedly

Saying it aloud

Other

o

10 20 30 40 50 60
Number of Respondents

Figure 2. Responses to question six, all participants.

4.2. Qualitative Data Results

An answer was given by 62 of the 63 participants for the
seventh question, “Tell me freely what you think about the
classroom vocabulary-drawing activities (either in English or
Japanese is OK).” I sorted the answers into four broad categories:
“students’ impressions about the vocabulary-drawing activity,”
“students’ comments and observations about the function of the
activity,” “students’ advice to the instructor,” and “miscellaneous
comments about the activity,” which were then subdivided (fig. 3).
If responses contained opinions about multiple concepts, each
Instance was counted separately. Answers were given in English
by 14 students, and in Japanese by 48 students. The results are
summarized below.
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Overview of Responses for Q7

Figure 3. Overview of responses for question seven.
Notes: a. The number of respondents who mentioned each concept is listed in parentheses.

b. If more than one concept was mentioned by a respondent, each instance was
counted separately.
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4.2.1. Students’ Impressions About the Vocabulary-Drawing
Activity

The responses that contained impressions were subdivided
into “positive” and “negative.” The most common answer
(30 respondents) was that it was fun or enjoyable, followed by
“good/effective” (22). Some other responses were that traditional
vocabulary learning methods were boring, that this method
decreased their negative outlook on English study, and that they
could be more actively engaged. Negative impressions mostly
mentioned that some words, especially abstract concepts, were
more difficult to create an image for (ten respondents), two felt
that it didn't really help with spelling and usage, and one felt it
wasn't desirable for use in a conversation class.

422. Students’ Comments and Observations About the
Function of the Activity

Responses related to function were subdivided into four
categories: “aiding in memorization,” “aiding in understanding,”
“aiding in usage,” and “using the worksheets for reviewing.” For
“memorization,” nineteen of the respondents wrote that connecting
a word directly to its image helped them to remember it better,
eleven said that it made it easier or quicker to remember the
words, five explained that the process of creating the image
helped fix it in their memory, and three said that it was good to
remember the meanings as images without having to translate
them. For “understanding,” eleven respondents said that they
came to understand the words better in the process of creating
images for them, five said that their understanding of the words
deepened, and others mentioned being better able to understand
nuances of meaning and words with similar meaning (for example,
“beach” vs “coast”). Three said that creating the images helped
them understand how the words were used, and two said that it
helped them review because the meanings were able to be seen at
a glance, and that they recall the meaning when they see the
picture they created.

4.2.3. Students’ Advice to the Instructor

Seven responses contained advice for the instructor. Adding
spelling and more usage practice was recommended by three
students, using words that have a more concrete meaning that are
easier to illustrate was recommended by two students, one
student recommended picking only the most important words for
the illustration exercises, and one cautioned that the instructor
should be careful not to force someone to draw who doesn't like to
draw (although the student who wrote it claimed to like drawing).

424. Miscellaneous Student Comments About the
Vocabulary-Drawing Activity
There were some interesting points brought up that I
grouped as miscellaneous. Four said that the activity is
particularly suited for art students (themselves included), and four
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others said that because it forces them to think about how to
convey the meaning, it boosts creative thinking, which would also
help them in their creative arts studies. Two mentioned they
would like to continue using the method in their future self-study,
two said that learning English using any method is difficult, and
one expressed feeling nostalgic because of having used the method
in the past for English and other subjects.

4.3. Comparison of Data According to Type of Class

The quantitative data was then analyzed separately to
compare the four-skills classes with the speaking-based classes,
and then to compare the basic-level classes with the intermediate-
level classes. The number of participants enrolled in the four-skills
classes was 36, with 27 in the speaking-based. The number
enrolled in the basic-level classes was 46, with 17 in the
intermediate. Note that for question six, the numbers of boxes
checked for each category were converted into percentages to
compare them more accurately.

The content of the four-skills classes covered the basic “four
skills” of English, i.e., reading, writing, speaking, and listening. The
speaking-based classes focused on speaking, including themed
conversation, role-play, and presentations. It was found that the
four-skills classes consistently gave slightly higher positive scores
than the speaking-based classes for questions one to four (fig. 4),
while the highest negative scores (including “not sure”) were given
by the speaking-based classes. For question five, the four-skills
group gave a higher percentage of “enjoyed it a lot,” but the totals
of “enjoyed it a lot” and “enjoyed it a little” were 100% for both
types of classes. For question six (fig. 5), the top three responses
for both the four-skills and the speaking-based classes were the
same, and in the same order: “drawing pictures for the words,”
“saying the words out loud several times,” and “writing the

Comparison of Four-skills and Speaking-based Classes,

Q1-5
., Frour-skil s 771/ 22.2%
° Speaking NG5G 40.7% 3.7%
2.8%

S Four-skills G 310 33.3%

Speaking SN — 40.7% 7.4% W8.7%
S Four-skills G2 33.3% 11.1% "2.8%

Speaking EEEENPSIOV;E— 5 - ]

peaking 59.3% 11.1% 3.7%
S Four-skills IEEEEEEEENSEN 22.2% 16.7% 25.0%

Speaking  EENIAVSYSE 29.6% 40.7% 14.8%
G Four-skills 510 G S 25.0%

Speaking G S G — 34.6%

0% 10% 20% 30% 40% 50% 60% 70% 80% 90%  100%

mAlot Alittle Not sure # Not much ™ Not at all

Figure 4. Comparison of four-skills and speaking-based classes,
guestions one to five.
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Comparison of Four-skills and Speaking-based
Classes, Q6
Drawing pctures
Writing the English Meaning [
Translatingit [
Writing it repeatedly [
sayingitaloud ™
Other &
0% 20% 40% 60% 80% 100%
m Four-skills  m Speaking-based

Figure 5. Comparison of four-skills and speaking-based classes,
question six.

‘

meanings in English.” The four-skills classes gave “writing the
words repeatedly” as the fourth-highest response, while the
speaking-based classes gave “writing the translations.” It is
interesting to note that the four-skills classes gave a higher
percentage of responses than the speaking-based classes for
“saying the words out loud several times.”

When the basic-level and intermediate-level classes were
compared, it was found that the basic-level classes gave slightly
higher positive scores for questions one to four (fig. 6), and the
intermediate-level classes gave slightly higher negative scores
(including “not sure”). For question five, the intermediate group
gave a slightly higher percentage of “enjoyed it a lot,” but the

‘

Comparison of Basic-level and Intermediate-level
Classes, Q1-5

Basic NGO 30.4%
Intermediate NG 29.4% 5.9%

Q1

2.2% 2.2%
Basic ISR 37.0% "

Intermediate  IENENNSZOZI—— 35.3% 5.99%y
. Cl

Q2

2.2%
Basic SIS 45.7% 8.7% 1/

Intermediate  ININSEIEZI 41.2% 17.6% 5.9%

Q3

Basic INN2GHCAN 28.3% 28.3% - 17.4%
Intermediate  IINN2OMZNNN  17.6% 23.5% S 294%

Qa

Basic NGO 31.1%
Intermediate GG — 23.5%

Qs

0% 10% 20% 30% 40% 50% 60% 70% 80% 90% 100%

Aot Alittle Not sure = Not much ™ Not at all

Figure 6. Comparison of basic-level and intermediate-level
classes, questions one to five.
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Comparison of Basic-level and Intermediate-level
Classes, Q6
Drawing pictures [
Writing the English Meaning [ —

Translating it [ —
Writing it repeatedly [T

sayingitaloud [

Other
0% 20% 40% 60% 80% 100%
M Basic level W Intermediate level

Figure 7. Comparison of basic-level and intermediate-level
classes, question six.

totals of “enjoyed it a lot” and “enjoyed it a little” were 100% for
both levels. For question six (fig. 7), the top three answers given
for both basic and intermediate levels were: “drawing pictures for
the words,” “saying the words out loud several times,” and “writing
the meaning in English,” which are also the same top three as for
both the speaking-based and four-skills classes. The fourth highest
response was “writing translations for the words” for the basic-
level classes, and “writing the words repeatedly” for the
intermediate. The intermediate-level classes gave the highest
percentage of responses for “other.”

4.4. Discussion

All students surveyed (100%) said they enjoyed the
vocabulary-drawing activity either a little or a lot. Nearly all of
them (98.5%) said it helped them in the understanding of the
target vocabulary either a little or a lot. The data corresponds to
my observations of the classes. Students genuinely seemed to
enjoy the activity, including thinking of appropriate ways to
visually express some of the more challenging abstract words.
Some of them even incorporated a bit of humor into their
illustrations, which is only possible with a good understanding of
the meaning.

Most of them (93.6%) said it helped them to remember the
vocabulary either a little or a lot, and 85.7% said it helped them
become able to use the new words either a little or a lot. This also
corresponds to my observations during class. I noticed some of the
students using words from the worksheets during class activities
or in their homework, especially words for which they had made
unique, humorous, or memorable illustrations.

However, for remembering the spellings, only a slim majority
(52.4%) said it helped them to learn the spellings, more than a
quarter (27.0%) were not sure, and about a fifth (20.6%) said it
didn’t help much.

When the speaking-focused classes were compared with the
four-skills classes, I found that the speaking-based classes gave



slightly lower scores for the effectiveness of the technique than
the four-skills classes did. Possible explanations could be that
because they chose to enroll in a conversation class, they may
enjoy active speaking activities more than sit-down activities, or it
could be that there was a higher percentage of aural learners
among them based on the VARK model (Fleming & Mills, 1992) or
other models of modality preference. However, it is interesting to
note that the speaking-based classes gave a lower percentage than
the four-skills classes for the response “saying the words out loud
several times” as a preferred vocabulary learning method.

When the basic-level classes were compared with the
intermediate-level classes, I found that the intermediate-level
classes gave slightly lower scores for the effectiveness of the
activity. It is noteworthy that for the preferred vocabulary study
methods (Q6), the intermediate-level classes gave the highest
percentage of “other.” I conjecture that perhaps because the
intermediate-level students already have a larger vocabulary that
they learned using other methods before taking my class, they
may already have their own preferred methods for learning
words.

Although slight differences were observed in responses
between the types of classes, the top three preferred study
methods (Q6) were the same for all four types of classes, and no
significant difference was noted between the type of class and the
level of enjoyment reported (Q5).

The qualitative data showed that many of the students
enjoyed the activity and felt that it helped them. The images
seemed to be particularly helpful for memorization. One student
explained how it worked, saying, “in a way I attach it to an image
in my head.” Another student wrote about the created image,
“when I see it I will remember the picture I drew.” Another
explained that the effort involved in thinking of what kind of
image to draw and the experience of actually drawing it also
reinforce the memory. Some also said that it helped understanding,
with one explaining that in order to express a word by drawing it,
you first have to understand it deeply. Regarding how the method
works, one particularly notable response was, “I think I was able
to remember the meaning as an image, without first translating
the English into my native language.” If the learner can go directly
from the image of something to its English word, the step of
translating it into their first language is thereby skipped, and it
seems possible that it could increase fluency. This may be related
to Paivio and Desrochers’ Bilingual Dual-Coding theory where
images, the first language, and the second language are stored
separately in the brain, but are connected (Paivio & Desrochers,
1980), and it merits further research. Next, when designing this
vocabulary-drawing activity, one consideration I had was that it
would be good for art students, and this was confirmed by some
responses saying it was suitable for students at an art university.
Finally, another particularly interesting opinion given by some
respondents was that the activity boosted their creative thinking,
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Le., “thinking outside the box,” especially when they had to devise
ways to express abstract words. This could be considered
especially beneficial to art and design students, and also as a life
skill for students in any field of study.

5. Conclusion

5.1. Conclusion

When interpreting the results, it must be kept in mind that
many vocabulary-learning strategies exist, and “no single strategy
is better than another” (Folse 2004, p. 8). The results of the present
study show that the method of drawing images to express the
meanings of target vocabulary words may be one effective method
for learning English vocabulary for students at a visual arts
university. Based on both quantitative and qualitative data
obtained from participants through the questionnaire, it was found
that the method was enjoyable, and that it helped the students to
understand the words, remember them, and become better able to
use them, but that it was not as effective in helping them learn
the spellings. Lastly, this activity could be implemented in ESOL/
ESL classes at other art schools and universities, and it could also
be used as a visual-focused language task to help add variety to
the lessons (Dornyei 2001, p. 74) at any type of school.

5.2. Limitations of the Study and Future Studies

This study does not make it clear whether the activities were
truly effective in the learning process, or whether the positive
feedback was because the students found the activities interesting,
which then helped keep their motivation, an effect explained by
Dornyei (Dornyei, 2001, pp. 73-77). Administering “before and
after” tests, ideally with a test group and a control group, could
help clarify this point. A study could also be done to analyze
students’ reception of the activities in connection with their
learning style (cognitive) preferences, as explained in the Multiple
Intelligences theory (Gardner, 1983, 2006), the VARK model
(Fleming & Mills, 1992), and others. A questionnaire to determine
the students’ cognitive preferences could be given at the beginning
of the study, and the end results could then be analyzed in relation
to learning style or cognitive preference type. Moreover, if other
schools participated in a future study, the resulting data could
then be analyzed according to the students’ chosen field of study
to see whether interest in art was an integral factor in the results
of the present study. In addition, the activity of drawing images
for words as a method of learning vocabulary could be analyzed in
relation to the Levels of Processing model developed by Craik and
Lockhart, which posits that the deeper we process a word, the
more likely we are to remember it (Craik & Lockhart, 1972). This
activity could also be examined to see if there is any relation to
the Bilingual Dual-Coding theory of Paivio and Desrochers which
theorizes that images, the first language, and the second language
are stored separately in the brain, but are connected (Paivio &
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Desrochers, 1980). Finally, it would be interesting to explore the
effect of this activity on creative thinking, or “thinking outside the

”

box.
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Appendix A
The Questionnaire

Drawing Images of English Words as a Method
for Learning Vocabulary [EHEED X —>% 4
{REFEFESE] (CDVWT

Please fill out this survey about the English vocabulary learning method

of drawing

images of English words. It should take about 5 ~ 10 minutes. Your answers will
not affect your grade for the class. Thank you for your cooperation.

[HZEDA X — 2 i < REFEFBSE] [COVWTOTF 2T —hTY, UTFOR
BECHWRDOZ. 72U—MITHBAZEEILET . BIECHHBEEIE,
5~10TZETY . B, COT>o— M RBEICERLERA.

This survey is about the English vocabulary learning method of drawing images
of English words that we used in class. The results of the survey will be used
for my research and to improve the class. | plan to use the data in a research
paper. | will not use the data for any other purpose. | will not ask for your

name, address, student number, or anything that can identify you. All the data
except the free writing question will be quantified and statistically analyzed.

| may quote parts of the free writing in the paper, so please do not write any
personally identifiable information about yourself or other students.

ZOTT— NI BERTITO Iz [REBOA XA -2 < REBFBE]
[CDNT. BRIENEDLS [CRUHEIEET BI2HDEDTY . AFEDRE
R BEBBOUWE CHARODCEAVZLET, MRBRICOVTE. @&
XEULTRRIDIEETFELTVET . MOMETHEAVZLEEA. D
T2U— KT XA=LP RLR, FHEESPRIIREZIREVZUEEAD
T, AAPMBESNZCEEHDFERA. ABEICLDESNZT—F(E. BH
SMBSMILTHBIEL T, FEFFNCHONLET, 28, BEDRICELT
3 WXICBNT—BZEIASTETVRESZENBDEITDT, BHPMODF
EREDAANMFESNBBEREBENMINESICLTIEZ W,

How much do you think that drawing images of the vocabulary words helped you
to understand the meanings of the words? d7/z(d. CORETITO = [HEE
DAA—DEH < REEFBTE] (& REGEORKREERTILHC, £n<
BUVMBICII Dl EBNETH ?

Mark only one oval.

(Dithelpedalot &TH BICIIo Iz

(D It helped a little >>&(C32 5 72

C D rmnot sure E55EEERMUN

(D 1t didn't help very much 83 DA&(CYI72 AN 7=
D It didn't help at all £ < &ITIT/2/2NND T2

How much do you think that drawing images of the vocabulary words helped you
to remember the meanings of the words? COEETITO /2 [REEDA A—

S REGEFBSE] (3 EEOBRKERIZLHC, ENISIKRICTI>
EERBVEIH?

Mark only one oval.

(D ithelped alot & THA&ICII Tz

(D It helped a little ¥oY>&(C2 > 12

C O rmnotsure E55EEE AN

() 1t didn't help very much 353 DB(CII/E AN T2
(D 1t didn't help at all & < (T > Iz




3. How much do you think that drawing images of the vocabulary words helped you
to be able to use the new words? COIRETITO Iz [REFEDA A -7 <
REGEFBSE] . UVWBBEMEX DL D(CRBIHIC. EN<BUEICIT
DREBVEIN?

Mark only one oval.

(Dithelped alot & THBICII Tz

(D Ithelped a little ¥4& (37> T2

C D rmnotsure E55EES AN

(D 1t didn't help very much 353 D(CII/Z A > T2
(D it didn't help at all & <@(CTI/eam > Tz

4. How much do you think that drawing images of the vocabulary words helped you
to remember the spellings of the words? CDIFETITO Iz [REBEDA A—
ZH < REBFBSE] (3. BEODIDERIZRHIC, ENISIRICIID
TeEBVEIH?

Mark only one oval.

(Dithelped alot & THBICII Tz

(D Ithelped a little Y& (T3> 72

D ¥mnotsure E55EBEXMU

(D 1t didn't help very much 353 D(CII/Z A > T2
(D it didn't help at all & <IN > Tz

5. Did you enjoy drawing images of the English words as a vocabulary learning
method?  [ERESFEDA A —S%H<REBFBAE] (. BUWEREUELE
m?

Mark only one oval.

(Dienjoyeditalot. & TEHELH ST
(Dlenjoyeditallittle. ¥t U > 7=

C O rmnotsure. E55EEZ MU

(D1 didn't enjoy it very much. 33 DE L < @i 1=
(D1 didnt enjoy it at all. £ <L < Ao T2

6. Which of these do you prefer as a vocabulary learning method? (Multiple answers
OK) SEHRZICED T, REFBDFBAELLT. ROFDENHRNER
WEIH.  (HEHEZEOK)

Check all that apply.

["] brawing pictures for the words FEESFED A X — %4 <

["] writing the meaning in English for the words 3583 5EDBIRDFBA% 5555 TH
<

["] writing translations for the words 558%R'9"

["] writing the words repeatedly ZiE8 A7 fAEINME DR L& <

["] saying the words out loud several times &% AEINEEE LTSS

[] other:

7. Tell me freely what you think about the classroom vocabulary-drawing learning
method activities. (Either in English or Japanese is OK) {8%T{T>/z [5E3
DAA—TEELSFBIE] [COVTORMBZERICENTZE, (RET
EHABTEOKTY, )
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Appendix B
Sample Worksheets

8. A Portrait

Name:
Vocabulary (WS # 25)
Word: Example or Image:

1. Distorted 9. Impressionist
2. Viewpoint 10. Details

3. Perspective 11. Contour

4. Unnatural colors 12. Naive style art

5. Vivid colors 13. Imagination
6. Ignore 14. Realistic
7. Creepy 15. From a low angle
8. Amarine area
Name:
Vocabulary (WS # 27)
Word: Example or Image:

1. Color contrast

9. The Pacific Ocean

2. It has symmetry 10. A masterpiece
3. Castle ruins 11. A symbol of peace
4. Alpine plants 12. A motif
5. Anendangered 13. An island
animal species
6. Astone 14. Aesthetic appeal

monument

7. Architecture

15. A volcano
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Regional Sightseeing Based on School Songs
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From 2021 to 2022, I participated in art festivals held in two
remote areas of Japan. In both areas, far from urban areas, many
elementary schools have closed due to the declining birthrate.
“Yanbaru Art Festival 2021-2022" and “Otsuki Contemporary Art
2022" were both held at closed schools.

I researched all the closed elementary schools in the surrounding
area and used their school songs as motifs. In this paper, I will
introduce the two works I exhibited in the festivals and describe
the charm of the region from the standpoint of a “tourist” led by
the gaze of the hometown in the school songs
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(FE 1] Prifgon TBLARE T o SR8 HR0R
FH S, 1967 4F, 65 < — VB
Xz L,

Professor Toshio TAKEUCHI regarded the modern age as an age
when “usefulness”, which is just a relative value, was placed on
par with the absolute values of truth, goodness, and beauty. As a
result, ars (art) has diverged between “technology”, which
produces usefulness, and “fine arts” which produce beauty.
However, putting “sustainability” in place of “usefulness” would
provide a new potential for contemporary art to contribute to
society.
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L L. Rk, 557 V3ED ars 121 [23547] & [Hif) omilo
BRPEEN T2 TY [M5]. SHDORERED art 120 [ FHedir
LWV BEIRIZFEK > T E T, 72& 213, the art of making fireworks
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TTARBHE TRAEMOXR] GERAFHRS, 1967F) £V

X 3

‘ art — fine arts ‘

%

poiein — poem ()

Thechne () # — technique / technology

X 4

‘ ars () ﬁ‘ ‘art—>fine arts‘

%

poiein — poem (%)

Thechne () #% — technique / technology

X 5

BIRZAT & SDGs (Frt T Re 2 FSE BER) 20 CHEE 059



&, THERD D B2 ] Tld7e <, [HEkE D B8] T3 G
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Michael Zwicky Hauschild. Questions
about absolute sustainability. Centre
for Absolute Sustainability (Technical
University of Denmark)
https://www.dtu.dk/english/news/
all-news/questions-about-absolute-
sustainability ?id=c6289831-2750-412-
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Selene Verri. Sustainable is beautiful.
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Exhibition fringe and fringe: Time and Experience in Contemporary Painting

H, i | IR
&Y E1E WEHEE R - BULER)

BABA Shinsaku

[fringe and fringe #& & #1% |
BELSBAR BFE FEK
1, 2021 &

This paper is based on the exhibition outline “About fringe and
Sfringe” written for the exhibition “2021 Summer Art Month Seian
Arts Attention 13 fringe and fringe” organized by the author, and
has been revised and added to. The exhibitors were KOYANAGI
Yutaka, NAKAGAWA Torawo, and the author. The revisions
reflect an examination of the transition leading up to the
exhibition, discussions among the artists during the preparation
period, and a talk event held with art critic SAWAYAMA Ryo
and others. The author hopes that this will clarify the position of
the exhibition, which examines the medium of painting by the
three artists. In this paper, I would like to explore the nature of
“time” and “experience” in the present age, as well as to sketch
“the significance of thinking with paintings”.

1. 1IIC®IC

COTFANMI, EHEPEMm L, 2021 4F7H13H (k) ~8H
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5 [Bf) & TR ob) hefEs L bz, [fRle & bI1cE
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ATEEERL, BREDITHIIFXTIII LT, ;LTERD
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POFEMRHE ATA 7L LTIRAZOTIERL, [HEHo -
EW] LW BIETHEDY., TOEJREHES) EIAATVD, 20
[fam o BEM] LREMOBMREZGEAHE 720I2BlE LTH L Tw
L00 [BH] OM&THh b,

BEf & BEZOBBREEEET 2125720, TRUER A, O
DERELT [BE] o) -2 3 > ofEsiE#HTE 5,
TR R I & TS X o TR 2 2 b2 & ICHL 72 R
Thbo, BEHITFRIIFICZOKREREIDO—D/EL9, HERT
bEEOENM A D HEOE K & mEgkEOEmME. e
FOBMOKEEZ 2 T, NOBEIIASGORE»SEBHL
CORFMBEBTEICELL,. ARHETEHLO:T T4

BRI 3 AR I ZEBI A R



N— MR 22 OF THEICAY —F 1 ([CRMHM 2 BE Rk &
otz () BE)OFEOEILL KA OMFOPE 2 F7 1354
IZBb o TWEDE, & HIIEBEERRITHE. FTF TIXZA
TELYVHEWNRBETFELLTOLCC EWVozv AT LY,
FaOBHERICEEY LT HELRVBETVEES I,
D EEo THRADHRAEROLDITTIE RV, R LI
RFEIND L) BB LBENL. AR D OAGHTIEREAIL
TIRLDEI . EHEAE 2020.2.7)

TEDA 7 =4y ML LCCOERIZ L), HEELEH OB &
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I CHRAR7 K912, REDSERT HEWRERIT. BRI TL
DERIITO B Do K8 & B & oEmE Ik, FIEE L EEE D
BERIASIEICTHN TV A 2 & T TICHERE L 720 {ED T2k > TORE
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[ — &M OREH 5\ [#E]— 12, BHEZ 0L ODOREHE 2] D
AT = IVTHNTWE URET A% 6. TNUEELE LI RETT,
EHL5THHN, L LA CARBAI B O & LTl L
TWATIERWES ) D

BEXY A MV TH D [fringel (X [#5fY ] 2 [ L]
L) EROMIZ, THIE] Loz BREHo, S ZICHSEZ Ly
BWHIRZFE L0, H A BADEENERLN TV [[E6l, LA
LINFTRTELLDIT, BEFIVEES A 0 A0 KR & iz
HE, bOTEDFEBEHEEL, Wo L D EKRL LD LTDHE
ExfArER, BELLRCHFRNOT 70 —F 520 B0/ X
BB OMEZ > TWwb, SNOLHADOT 7u—FIid, f4 %
(] #BEIT 5 2 L2z 572w, L LERRNIZETERE S h i -
T Bo BB ATERDE LA F I AL %L 5T, B
BDIELD, RLEDAEV, BRESNTWIHEICERT L, 2hb
BRI ERR 20T R, FLHEHEORE B, Bnd X
laf A= &L EIFTn G, RILEN =2 OfTa/N— b -
AIvVDAANATINT 2y T4) ZRY B [y ba¥—
DR & 79 V] OBERBEHEMAT 722 LIZBREN (-
HOI - B - b, 2022, p.27) (7], ) INIEEY = AL =011
AWFEHEHRER L IR 2o Twb, 70 A =7 40AW#
HREER & THIFRL IS 9 e BE LRI OEA . AT ¥ 20
BTHYN ., ZOWARIZ Lo THRITHEHEIN TV, 14 X —THERKIC
B L HIEE L EE L ORFRIZ, 2 TLH ) EEFICENTHH
HD72, [fringel 1ZWE 4 DX7 MV S 1B D, /5 E
MEEV, EMERHL, 2 ERLE &b &) R, Thbo %
MR E CHEM L2 L9 R EORE & v o 722 BRI E . Z DR
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CORESTIX, BEICBWT, @EINEMP SRS S L
ZZHONTWDIE, 7L—201F, GLAZIHLSZDIENIDL
OVHEZTRAL. TOREAEOFIE THT 5% RHam & L
THRET A2 L1 b 2203, B 2220 & 22/, MRins
fEfZROBZ, HCEMEOERZ LRETL7) VIO
REDSFRD HNATEA Do (Rl p.9)

—RIREED 2w [#%] & [R5 &) SEOMICIX. &% D
D LR EF OIEDMREE L T\ b, &L, B REE O
ERORXATA4 T THAZLITMENLZWESL ), LRLZOEED
Wi & LChsli 2 & 52 5 & OHEA T DM A BIEICATE R L.
ELLTHRWVWI L AR CELHEELHERETBATNLDOTIX
BNAED ) e LB ZNIREZHFET ABEM T + 4 B (220)
FRo MBI T bR Twb, S2FTRLE (e 7
L—2 | BRI EEREE) 2wy 1 Muid, AL DAREHELZKD A&
DOETIE LWL ) Do WTUIZE L, BT EORNISRE TV
BEREILIZHFHEL TWD, FICIFBMRIIBVYTWE L, Bz %
R DBERDVIEN > TVBIET D,

ARWFFEIE. A1 3B ML ET KPR R SEBI L % 5217 50 &
7z,
RESEWICER L, e 2#mc BT Eavnniz2un iz tmlE
RO/WMIBIK, FINM T TR, F/oma—a -7 0EBETr—7
NS E ) IR BV, T A bOFRE AKH 7SR
B, DM 727272 BRED T 2 12 BFLH L BT %,
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[(FE1] (2021 EoZ=4 A A4 7> 7—>Y 77~ 313 fringe and fringe
L isz
S| 2021457 A 13 0 [K1-8 H6 H [4] 11:00-17:00
S | IEETE RS [F v Y SADEME] Tr I -4 FY - Xy
FV)—=7—FA b

FAE | R AR LR 100 FER ST, WEERARE, WEER
KA ES

BORC | e T R S 4 B 22 B ik

M| BYEE GRS RS fE5d%)

R —F 4 A — b | HPEE ([Fv o SADEME] F21—-5—)

Gr2l 79>vv7-97Vv—% El—Kk N B—ZHFEIVF T 270k
R, IS0, 1978, p.176

[GE3] Yxvy (Gesso) 3. bEBEFUARFMEMOTHMIZMEbONTE LT
WoOHEEIESTA &) Tk, HERT 27 ) VHIEROZY LY a v Tfish
TARMEOHE D F L L CRMINTEY . —MBAICIEIL < 3 - B5E - it
HBLTWA,

(GE4] 2L AV b 7= N=TFIIREENDEY = AL OEMBH O F TR
HMOREPEOSNLEE, LIFLIEZ A4 0A] TEREG BAKIR)
BEENEHINDLET X bo

(GE5]  ARY A - 7oA ZTEE DS 5 oA % MO O B b 5126
L. 7o TAEMOBERIC X o TIREEDPEG AR H L WEAREER O
FFRIDSEMAE ICEA SN TWDE 2 EFIRH L TV b EEE DM KB &
FEMORREE 25 LT, Y= A LAWEEHE L LK 5 & EIERE Y,
(FuA A, fil, AR, =& Ml L8 2017, pp.72-73)

[f¥6] BEL£Y A1 MV THAH [fringe and fringe #% & wi5z] 13/, Il 5
FTZLCEEVRESOHMUEEFHLA)H CTEESMLASETH L, ©
DT L5 L, BB L REEOMBELIRILIEICOVWT, ZHICL -
THETELEENDH 722 LAHUETE B,

[(E7] =Y hul¥—o¥RIIBDNZEIIBWT, LHDLENET ORISR EKT
RIEE LCEASR, anN—b - 239 Y U PHROTLOA W HIZ L -
THRAZA T NERFALDEA DT E T > T, HYO 7 — 27 — 7 H
WRARIICHE L S35 CTh 5,

BSER

BRI HT, WA TN, RHES, RIGR AL, RMlER, HWRE, s £ =X
LAON—F - a7 BAFEEEO Y. s, KHMAR, 1995, 347p

A, IS 7 7, BEEE Tl e 777 =77y a 13
fringe and fringe & Hi%2 7—74 AN —=2+ 1 | /MG xHII LT T x B
FE xRl ] 2021 B A A 7> 7 =277 3 a 13 fringe and
fringe #% & 152 FLEEREE. p.24-29 (2022)

fALT, JLEEEN, BIEh. R &R & BURE, BLUE ART, 2019, 48p
IRIGE. W o T, 2021 BEZMAR A4 7> 7—27 5> 3> 13 fringe
and fringe #% & Hi5Z FLSkE. p.8-9 (2022)

R A ruAf R, AHETF, FAWH, =4FARmK ARERE R 71
7 — B BURAmEE, 2017, p. 356
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Making Zine: an International Student Art and Communication Project
with Hochschule Mannheim and Seian University of Art and Design
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MON
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Making Zine: an International Student Art and Communication Project
with Hochschule Mannheim and Seian University of Art and Design

%gﬁf i ({52 ML—va >, R ZINE. fEHE)

EH1 AR XX — (MON) (LT &
MON)

Eif§2 RAZ—FIVIZT7DHRHE%
wmH L. BURTTHREL Y
TRAAEEHIE. RETHRES
EPBAICHEO>TWIBELDIC
L7

e

W

B3 AAZ—EF>THEONES
ICT B ENTED.

This is a report on the international art and communication
project of exhibition and exchange of zines made by students from
Hochschule Mannheim and Seian University of Art and Design.
During the COVID-19 pandemic, human movement has been
limited, but “data things” can move freely. Data moves in the
“digital world”, real things move in the real world.

For this project, zines are made via digital data, then printed by
human hands using real paper and ink. Participants recieve real
paper coplies of the zines, exchange their impressions,
communicate, and inspire each other.

1. BE

BZERSF &~ A KEMRFE L IREROBRICSH 5,
MON & 2019 EFRIZ~ A A X DB L2055 LB, &
#oaay 4 TS katEfEg o /BE KIRoY v 75
THE OIS Rttt JAM TL b o), 1R A8 88 gtk T
BRFELEREBET — 2 ay TOTLyILT Ty B, $7o. B#EE
ERFIZBWTHITOFED T —< T L2 ZF DT ZINE % HI1EED
MRS ZT -2 ay Trftolz,

DI A H OSGRATE A TV 7225, 3 0 TR ¢ xf iz
ENTERWVWT & &R o TW72 2020 4E K (LK TIE 2020 45
0 ES R EHEEAEIG L T id0uR) . T NS A S, KA,
fva, A7) 7, AF1) A, HER%Z Zoom THEA THENEERL
32— aryREROEEEI OO 27 FOBIMO A
T 7 =B o720 Zoom TO.FE I —F 1 72 ME L2 DD,
BFHAICH AR SFEEBASINE 7L > V3 AR ENT, HA
A5 1E MON X 1) 2021 47 1 HIZ Bl & 72 2 s TR 7 RS E
BOCFIRESMZTHIZEET LS 2B hbolz, K, #
RHETRIIHNTE VP LRk A BREAD L 2RO Tz 9,

2021 2. Zoom R SNS R EDOF U F VB TH I I 2 =7 —
vavblkBEREWVWH) YTV REII A=Y ay, FTARELW
)T T HIVE ERRICEIRI & v ) ) TV R FEFRIZRE, R D &
DOTELTY Y IVERE LRI A NOFTEREER ., 7 &5 fA

DO FIEBIT B EESEAERRE T OY 27 MW TOHE (72N ABEPASE, REEIAS) 085



Ghez7ul s NRETE LA LE 2, 2021 FERZEER
M EE BT, ToTu vy M llETAZ L E o7,

2. 7071 bOBIE

TaY 27 MEEIIUTOEBY THLH, (Fuvzy MIEERIZAH
THHLZTFF A N2EETS)

COEETOY L T, BEE - EEERRFoSA L
RAY - <A AEMRFEOFEAED, VY77 THRITL ~
2oy ZINE () #8fEL, KL b oHIRIF ¥ 1) —,
WEEERKFNF Y T —, FA Y - <A AT TRERE.
ETHENZFNZNHSO ZINE10 58 &, 5448 0 ZINE
22T 9,

ZINE= ¥ v &, AE 2137 — 2083 2 Bl 2 B T
W0 2 & T3,

IO FMICBNTAOBENIVE ZHIR S 2 F £ TI A

(=21 Tb0] OBENIHBE T,
[F—%] & Tbo] BE), WMAHOREEFHL, RE&ENIZ,
ZINEEBORHEEW TH L) 7 Vb o =HEWA, &
MEEBENZENOFIRIIET SN DKM A RA T T,

FAYEHR2LL 7= TEIES N, 4 25— % v b Tl

3 I £
Eif%5 L MOFRIFYZ ) —TORK CEIRIFTIC % SN2 T — N T =295, ADTFIZE->TY 7L
(F—=7IETIE. 1Y) A MF

Ef%4 L MOERIF+YZ)—TOERR
(B2m)

OBEBIE LR ZINE & BN L. ML A2y CHIMEN ZINE £ ), ) 7 VIERORIR %
FlLES>THEHBEDITLE) T TNENEINEDO L &~ HLzetk, 5, HL0IEHE, A

OFTEIEN T T,
F=%b, bOLLTOHR®WL ., EHL, T2 hokE%
PFT, FRNEFROERTHREZTLZEICRD T4, #L T,

(7VIA%—1 2 a—vol.64] SHINZERI 2 T . U TV ARROTFf) 4 > 7 0k
MON ZINEZOS T Z b+ 5
— WERE L., MEDOFBRIMNL DT,

#IAM  #IAMKIE %ﬂn%aii f:%HERO 7): Eﬁ\@ ZINE %\ &H/ici\]) 7)1/%31_
I UT, BNIIEDL, HiFL, FokEVWTBL, B5E
T L% ECIhLELATORIAMICLLIKREEZ T,

This is the international art and communication project of

exhibition and exchange of zines made by students from

Hochschule Mannheim and Seian Univ. of Art and Design.

Under the COVID-19 pandemic, human movement has still
1281187 5128198 £ THEFRDMONT A D

FR®ZINEFO T4 k STUDENT ZINE been limited, but “data things” can move freely. Data moves

EXCHANGE PROJECT ZINERIRD U 7IL& T4

T (i i et G i in the digital world, real things move in the real world.

&6 L NOERIYITYA RTO For this project, zines are made via digital data, then printed

A by human hands using real paper and ink. Participants will
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SIEBRREHDEITH?

SEOTOY Y FTRIFIC. BT —2%1F
WEXSDSITTEZTCRILY—ILOFA
rEBHIC, VTLREBCEHLIEVWER>TVT,
ZTHUICIETZRDOA X—IDNFICRZ FTRLEICIF
OHSBRVWEBROHZ. THFATROBHZ VY Y
57 (EOFMOCH. 1 VIDARLED. A

Ei%7 L AMNOMRIYI7YH9AMTO
B2

STUDENT ZINE EXCHANGE PROJECT
ZINEEROUFLEFITIL

ZINE VOYAGE --Real And Digital--

Inter al Exchange And Communication via Making Zines

B8 BROT7SAV— (Lyaxk
WU ADEKR. Instagram ® QR
O—Rz=BHELE)

Ef%9 MREMAZA/NAZILFrS
)—THRR (T¥hFV2R)

get their real paper zines, exchange their impressions,
communicate, and inspire each other.

Each student makes an 8-page postcard-sized zine - folded
from A3 paper, printed by Risograph using 1 or 2 ink colors.
After exhibitions in Osaka, Shiga and Mannheim, each student
will receive ten copies of their own zines and one each of
every other student’s zine.

There are waiting times to get the zines brought by airplanes,
vehicles and humans, then they eventually will be able to

touch real paper, smell real ink, which is a real experience.

FHEANOBEELEENONFIILTOEBY) TH D, (2021 448 H-354:
EML)

ZINE FH) 7V & 79 4 VIEESH

ZINE VOYAGE — Real And Digital —

International Exchange And Communication via Making Zines
SN 5

Call for participation

HMZINE 703 =7 MISINT 57E25E L7,
Call for Participation! Join the STUDENT ZINE EXCHANGE
PROJECT (Germany and Japan)

- HHOFEAD, A3 R THEIR2 5 R A~ 71— B4 X (A6) 8
NR=TV O Y ZINE 284, K, @H. N1V - <2ng
LZTRRZ LTS,

Students from Germany and Japan make their own <folded
postcard size zine> (from A3 paper) printed by
RISOGRAPH.

Zines will be exhibited at Osaka, Shiga, and Mannheim.
This year, this project is open for 40 students. (20 from

Germany, 20 from Japan.)

- HRoOZIn#E—%E A 20 4

0% 3EERE LD T3, EEEBA 2 AI T TT+—
LD, Ty A% LET, BHMREZIITHE A — )V
TY a7 VT 7= k) ET,

SINREZ X, 9/24 (F5E) 12 Zoom TRA Y L HAREZ D%
W2 =2 Y ay FIZBN. FOREATT— /B, L b
OHIRNC KA AR L 3 (OREDS 24, K% T MON IZBWT
WP EY)
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BEH10 ANAZILFrY T U—RTR
Bz (RER)

B 13 BEL

- For German students — 20 students
Apply from the form and wait for an announcement from
the teacher.
22. 8. Announcement, students can start sending designs
24. 9. Workshop
24. 10. Deadline for the application designs
24.-29. 10. We choose the best 20 and tell them to finally
upload the designs to JAM
11. 11. Deadline for the upload to JAM

- ZINE XY V757 CHIRIL £9 (L~ aEk JAM)
Zines will be printed by RISOGRAPH (RETRO PRINT
JAM/ printer in Japan)

about paper and inks you can use, see attached pictures.

L M EER JAM

https://retroinsatsu.com/

EZBARIT I TY (F—4 %L FOERNICIIT 2 & XITHEEL
TL7ZEW),
You can use one of the papers types you want. Select one
when you submit data to JAM.

CEHIRIEIE, 1fd L<iZ2@ (F—s &L bOERICIRIT 2 2 &
WHREL T 728 W),
You can use one ink color or two ink colors. Select one or
two when you submit data to JAM.

CHURIA, SR T3, Wi 4 i3 TE A B,
No money needed (printing, handling, mailing) at all. Only
your art supplies.

- WERSHEITHBTY, ZHWEBIEEIEI N ThE T,
It is free to use any language, and to draw or write
anything you like. Hate and discrimination expressions are
prohibited.

* Jf£ /R exhibitions

- L NOHIRI JAM ¥ 71 — ZAR— A THER (KB - i)
exhibition at RETRO PRINT JAM Gallery, Osaka Japan

CRBETETRRFEN AN TIVF v T 1) — R
exhibition at SEIAN University of Art and Design Spiral
Gallery, Shiga Japan

© FA Y TORR

exhibition in Mannheim Germany

088 WEETLIEREE 5 145 A 3R INIZER A R



Ei&14 <N\ A LEMRKZETORER
E= (Efg4R4t Martin Kim)

B 17 BEL

R TR, ZIEEEENENE SO ZINEIO # &, b
H42EHO ZINE 252080 4,
After exhibitions, each student will receive ten copies of

their own zine and one each of every other student’s zine.

B ZAREN AL

The Hochschule Mannheim

Martin Kim

m.kim@hs-mannheim.de
WZERKFEA T A N L — a3 5
Seian University of Art and Design
MON

monmon@seian.jp

FHERFIZEEEZ NPT 2A BHRTHL FA Y TH 2HMT
20 % T ODIRHESRE o>/, BBETHEFIEZBIEL., #UH
* SHIER LBMOISEELZ T ANDL T & & L7z R msbk
FAL G RN BEPRE 3L K, BERT2H) . FED, BRI 2n
EWV) EIBRPATENZZ LT WANAKREDP SR LTV A,

FEEBD.9HA 24 H (L) T2 Zoom TRA v EHEED
HE, MMEOHWERPL, Y ZINE ZEA2HAD T —2 v ay T
(BFEAASOMEF SR EEZRAEL, EBROMEY F2ERTL), VI T T 7T
FIRICOM T OMEY o7 v 7L — N OfEs, BEENER E%21T-
72o FAVIIZFEBIMEHTE 281~ 7 OHBIRAZ XD . 1R
TR TIERE R A2 T LEMATE A2 72,

WFETOT—FE) OH R & MAAH TAM T~ T FElk
DAYy T2 henwiiZni, 7= F 2y 7 3$T_CT[L b
O] OF RV =% =370, FA Y EFICIZEFE TRz
727z [V MEHIR 121X 2019 KIS, ~ U 2OHB L LD
WEHINTBY, TZOELEEIZEZSAT vy T7HW0HI L REDHT2
EEZ D,

3. BR

FE#E), 1AL HARE L, ¥E0T7—%%2F2v 755
EEZ4TVoD, I0HIZEMLZZETwR, F v 44044
DT — 5P A 12 AAIZHRI 28T 57z,

BEoRid, LV NEHIRIF Y ) —I2TI12H 11 H (£#) ~19H (A
W), WMEEERFEANA FTIVFrT) —I1ZCTI2H 15 H ki) ~
21 H kW), < A A TIEAMEBE & mEEEs v CTwiz/z
OFEN DT/ 3. TH8H (&) 2»2bDRRE R -7,
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) 7OVERE L D12, SNS (Instagram ¥ Twitter) (2T, X OFE
TOEME. ZNEND ZINE ORI &% fT- 72,

HARTORRZ # 2 72B BT R A Y ICEIRIM % 5835 L 72 D 7255,
FEBRELEATEMS O AICHIBRE N THB Y. T8 F 1 THILL EMS
%51~ 2HMTHETLEZAD L r HED o278, EHELEH
DOFIZHEM D20, 7aV 27 FERZ DI ENTE .

£

Ei%18 YN\ A1 LBEMRKZETORER
E= (Efg4R4t Martin Kim)

4, FRAICDOWT

FLEDIDHEN L 1o 722 LATHR L7228, FHEOHWER ONE D
ZIZIZb72oTEN, b HEHAHMTRE DR VOIED, HIid,
L) T EEEZLNTZNED Az bniz,

- HROH#E->HREZBNATHNED D O, JeiEx i LASH
TDOFEIZLELATLOZRALEIICLZLD

A Y OFESHARETORL, DETHARZIN/: & 20
#%

FHEOEREY E R TCOMANNREMEE L Tid, 572A0MEHIE
JOVBOHPIKTTBY., OOV LA LT YLy IF2 L TWA
J: :) 0:4%3\0 f:o

VTSI T7E Ny A2 ) — v LR UBEBOERYTH Y, 4k
THENBHLATYWE IVA T —F V8 VERITlER L, £/
7 OO FDERIEOBULETH S, Z L TEDOM T ZR Y EiAT
W7 AT, TOEPETTRIS) GV, EBALAS V7 aE
DLODOFEIZIE ST, TNbEZedbHd, BrhT 7 AF ¥ —
EFoTMANDA Y 7DD T\ b ERIZR Tk THZIFUE
RO RVEENDDH 5,
COMT2#BOEL 7at Ad, EOHEBOFED Lo h ) BfR
D) ZHEDT,

BB RF TR, TRTOMEE (52 L= a >, Hif, ZH7
FA 2L ERTA L BE WIRER) . TN TOEEN S OB H -
72 (LHET%. 24F 6%, 34E9%. 44 15%),
1EBIZBINTE R oFEL WD I L L, R )RR 72
WEWIRFDOEZLHY ., E2MEEMET LI L LR/l L%
L THL,

SNS

Twitter https://twitter.com/zinevoyage

E%21 HE Instagram https://www.instagram.com/zinevoyage/
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